DISCUSSION OF UNIT 2: LINES 30-51
In Unit 2 the poet relates his spiritual rescue by his tutor, who taught him Stoicism. They were fated to live in close association and to spend all their time together. The most important reference to the unanimity between Persius and Cornutus is the reference to Jupiter and Saturn (50).
Although this reference could be interpreted as being strictly to their inevitably opposed powers in astrology where the benignant Jupiter counteracts the malignant Saturn (Housman 1913:21; Villeneuve 1918:121) , and in that sense contains the most trite astrological reference possible, 1 the reference to Saturn here is essential for the development of the satire's central theme of slavery. Admittedly, it may seem that Persius does not really stress the conflict of Jupiter and Saturn, inasmuch as he mentions Saturn explicitly only here.2
To appreciate and understand the actual importance of this reference, it is necessary to discuss lines 30-51 as a whole in order to illustrate how the theme of moral slavery is anticipated in these lines and culminates in the reference to Jupiter and Saturn. I have divided the unit into three shorter sections and I shall limit my discussion to words and phrases relating to the development of the theme of slavery.
(i) Persius confesses his need as adolescent for his master and mentions three circumstances that led to his relationship with Cornutus. "When first my guardian, the purple band, left me when I was (still) apprehensive and the bulla, consecrated to the girdled Lares, was hung up; while my companions were coaxing (me) and the fresh white toga allowed my eyes to wander over the Subura with impunity; and (at the age) when the road is unsure and error, ignorant of life, leads bewildered minds on branching paths, I placed myself under your care."
Lines 30-31 express the first (primum) circumstance: he had laid down his childhood bulla and assumed the toga uirilis. The word purpura (30) refers to the purple hem of the toga praetexta which was worn by boys until they assumed the plain toga uirilis or pura on reaching manhood at the age of sixteen. 4 The bulla (31) was an ornament worn around the neck by children of free birth which was meant to avert evil influences.s Like the toga praetexta, it was given up on reaching manhood. Both references hint at a child's (but here specifically at Persius ') moral inadequacy during his youth since both were regardet."' as protective tokens of boyhood, consecrated (donata) to the Lares (31)6 under whose tutelage boys who have not yet reached the age of manhood were especially considered to be.
That youth is a morally vulnerable time is suggested by pauido (30), which remains undefined until 32 ff.: because Persius has relinquished the protective tokens of boyhood at the beginning of the selfreliant period of life, he is apprehensive. The implication of pauido here is not that the youth is afraid, but that he lacks self-confidence and is consequently uncertain or apprehensive as to what the future entails.
The second factor that led Persius to Cornutus is expressed in 32-33: on reaching manhood Persius is free to decide for himself what to do and also to choose his companions, even if that means following the path of temptation with companions (blandi comites, 32) encouraging him in immorality. This is a highly charged context: the reference in Subura (32) is to the thriving prostitution in this part of Rome (and consequently an especially dangerous area for young people to wander at will). Therefore, blandi comites should be explained not as "when my companions made themselves pleasant" but as "when my companions were coaxing me", i.e. "to take part in the sexual pleasures obtainable in the Subura".
The sense of freedom of choice is emphasised by candidus umbo (33): umbo stands for toga but is actually the bandlike fold of the toga across the chest.7 Highly unusual is candidus applied to the toga uirilis. Persius might have chosen these words to accentuate that the toga was still new and clean and the sense of freedom still fresh, therefore also iam candidus, underlining the predicament of the moral vulnerability of youth.
The third factor urging Persius to attach himself to Cornutus is that he has now reached the crossroads of life and cannot decide which way to choose (34-35). The metaphor of the path of life (iter, 34) is extremely common in both Greek and Latins and refers to the symbol of the Pythagorean Y which was chosen by the Pythagoreans as the symbol of human life.9 The stem of the symbol represents the early period of youth in which the character is still unformed: the lefthand branch denotes the easy path of vice, the other the steep and difficult ascent to virtue. In 34 error implies the possibility of youth mistaking the road, the liability to go astray rather than the fact of doing so (Pretor 1907:66 (a) is remarkably brief and, through its unexpected brevity, gains in emphasis and force (Harvey 1981: 137) . Persius chooses to make himself the adopted child II of Cornutus, thereby metaphorically describing his relationship with Cornutus as that of father and son. The verb supponere belongs to the vocabulary of parenthood, for the newborn infant was placed at the feet of the father for his acceptance.l2 The expression me tibi supposui and the metaphor immediately following suggest that Persius was still morally an infant with Cornutus as his moral father although he had reached physical and legal manhood (Morford 1984:58) .
(
ii) Lines 36(b)-44
Continuing the metaphorical reference to the relationship between him and Cornutus as that of father and son (36a), Persius recounts the transformation produced in him by Cornutus as his tutor, guide and friend (36b-40). The poet then recalls the happy days he spent in Comutus' school, mornings of hard study compensated by evenings of social relaxation (41-44): The verb suscipis (36b) is anticipated by supposui (36a), referring to the placing of the newborn infant at the feet of the father, who signified acceptance of his paternal responsibilities by lifting the child up (suscipere) into his arms.13 Persius' usage of these words denotes a connection almost as close as that implied by adoption (Pretor 1907:66) Viewed one way, 36(b)-37 therefore present a metaphor of a father taking up and rearing a child: tu suscipis ... sinu means "you take to your bosom", teneros ... annos means "infancy", and Socratico recall~ the tender affection with which Socrates watched over youth. Considered another way, however, tu suscipis may mean "you take up as a pupil", teneros ... annos can mean "immaturity" (or the infancy of judgement which belongs to youth) (Bo 1969:89; Conington 1874:89; Nemethy 1903:250) , sinu "protection" or "care", and Socratico would relate to philosophy (Conington 1874:89; Harvey 1981:137) . This interpretation would then mean that Cornutus as moral guide with his philosophical attitude and teaching took care of Persius as a pupil in his immaturity. The result of the ambiguity in these lines is that it enables
Persius to underline the completeness of the protection against youthful immoralities (Subura, 32) offered by Cornutus both as a second father and as a tutor.
The phrase fall ere sollers (37) seems to mean "skilful, clever, ingenious, shrewd to deceive" ,14 so that it should be understood of the gradual art with which Cornutus leads his pupil to virtue, meaning ·his subtle inculcation of Stoicism. This interpretation is strengthened by the meaning offal/ere as "to lighten any thing difficult",IS indicating that the rule (regula) that was applied to straighten (extendit, 38) the crooked morals (intortos ... mores, 38) was subtle in the sense that it was not to be observed or felt.I6 The further implication (continuing from me tibi supposui, 36a) is therefore that Persius received his education voluntarily and without being forced.
If regula (38) is understood to mean the ruler used by masons and carpenters for drawing straight lines, it is used figuratively as a metaphor taken from carpentry, and means that the crooked morals are straightened as if by the carpenter's ruler.17 On the other hand, the representation of right and wrong by straight and crooked is common. In this case regula would then be an ethical rule or criterion standing outside the carpentry metaphor and is used in its received extended sense.
Persius' metaphorical description of the moulding of the mind of the pupil (premitur ••• animus, 39) during the educational process is emphasised by uincique /aborat (39) which also refers to a metaphor of training and also fits the image of moulding. These phrases foreshadow the metaphor in 4018 which describes Cornutus' instruction as that of the skilful (artificem)
shaping of a portrait in wax or clay. The imagery of moulding applied to mind and character is widespread while pollice is often mentioned in the context of moulding. The sense of the metaphor here is that Cornutus moulds the minds of his pupils with his precepts in the same way as the craftsman shapes the images in clay or wax with his thumb. Ratione (39) is a direct reference to Stoic philosophy (as in 96 and 119), alluding to ratio as a force of restraint, checking activities which are forbidden to the non-philosopher. Only with regula and ratio as prerequisites can the wise man obtain the Stoic virtues in order to free himself of the masters dominating the life of a fool: uirtus guarantees Iibert as Cornutus in order to learn both his precepts and his way of life (Harvey 1981:138-139 ).
The implication of longos memini consumere soles (41) is that Persius and Cornutus did not only share long days of hard work (41) but also their evenings of relaxation (42). It is significant that the relaxation of teacher and pupil is tempered with frugality and moderation:
primas ... noctes (42) stands for primam noctis partem and seems to suggest the avoidance of excessive pleasure. Although epulis (42) actually means "a sumptuous meal, a banquet, feast"23 it seems that Persius uses the word in a general sense for "meals" in contrast to the excessive and luxurious cena which often lasted until after midnight (Carcopino 1970:288 "One surely wouldn't doubt this, that the days of both agree in a settled covenant and are derived from the self-same planet. Whether Fate, tenacious of the. truth, suspended our times in the equal Balance, or the hour that dawned upon us faithful two divides the harmonious destinies of the two of us between the Twins, and we together with the help.of Jove are breaking Saturn's baleful influence, there is certainly some star which blends me with you." Stoicism tended to look favourably on astrology because its doctrines of Eip.r:xpp.E~ and uup.1raOHr:x rwv o'Awv were thereby corroborated.27 Moreover, astrology was an important part 25 Liddell and Scott, s. v. 26 Morford 1984:58; 0. C.D., s.v. Stoa. 27 R-E., 2.1813.10ff. of the contemporary cultural scene and widely approved by educated people. Persius is certainly influenced by the astrological passage in Hor. Cann. 2.17.15-24, but while Horace is concerned to explain only the friendship that flourishes between Maecenas and himself, Persius also has in mind the pursuit of philosophy that both he and Cornutus enjoy.
These astrological references serve to accentuate the close relationship between Persius and his tutor on the one hand, but on the other hand are of the utmost importance for the development of the central theme of the satire in that they emphasise by implication the contrast between moral freedom and moral slavery.
Explaining 45-46, Housman writes that the tJpoaK67roc; the sign of the zodiac which is rising at the moment of birth, presides over the first year of a child's life, the next sign over the second, and so on till the child is twelve years old and the zodiac exhausted; then the first sign presides over his thirteenth year and the wheel goes round again. Not only the years, but the months, days and hours of life are severally allotted in the same order to the same twelve signs, beginning from the tJpoaK61roc;. The phrase ab uno sidere duci ( 46) stresses the fact that Persius and Cornutus have the same tJpoaK61roc;.2s Therefore, the words dies (46), tempora (47) and hora (48) are not merely synonyms for uita,29 but have their proper force in their literal meanings in this context.
It was believed that those born under Libra (47) had a great capacity for friendship.~ The Parcae are often mentioned with reference to their proverbial veracity (tenax ueri, 48) . They are included in the list of astrological references also in order to remind the reader of the Stoic doctrine of fate and unchangeable laws.30
The close friendship is further emphasised by the reference in 48-49. Persius and Cornutus were both born when the sign of Gemini, the appropriate sign for two people so closely united, was rising in the east: this might be supposed to engender in them a unanimity like that of Castor and Pollux (Housman 1913:20) .
I have already said that the most important astrological reference to the unanimity between Persius and Cornutus is the reference to Jupiter and Saturn (50).
Roman astrologers considered Saturn essentially malignant. The evil influence of Saturn could be counteracted only by a happy conjunction of planets which frequently, as here, depended upon the relative positions of Jupiter and Saturn.31 Behind this attitude lay exact astronomical observations, e.g. that Saturn was· the most remote of the known planets, that it therefore carried out its revolution more slowly than the others,32 that it gave off a faint light because of its distance and so seemed dark, gloomy, and cold. Conington 1874:91. Jahn notes that one of the Parcae is represented in Roman art with scales in her hands and also as marking the horoscope on the celestial globe.
When Jupiter overthrew Saturn's reign, a myth which Stoics easily rationalised into the conquest of disorder by reason,34 a new worldorder came into existence. Securely bound, Saturn ceased to control any part of the universe. Persius was clearly thinking of Horace in choosing his theme and he had Horace in mind when he formed his astrological phrase in 50; accordingly, it would not be unlikely that he has taken Horace's dramatic setting and changed it into a symbolic one. As Satire 5 progresses, Persius seems to contrive a psychological Saturnalia where fools imagine themselves free and attempt to indulge in licentious activities, only to find themselves slaves again after a short interval.
It is therefore clear that Saturn in 50 possesses connotations that unify Unit 2 and the specific discussion of moral slavery: Saturn, the lord of the age of irrational bliss, the prisoner of Jupiter, the patron of Saturnalia and, of course, the malignant planet, combines most of Persius' themes in his various associations.
To return to the text: the opposition between Jupiter and Saturn is especially suggested by frangimus (50): "to escape astrological influence" (Witke 1970:90 Persius' reason for dissociating himself from traditional literature, for wanting to criticise the morals of his time, and for his tribute to Cornutus is now clear: Cornutus taught him philosophy in order that he might be morally free.
A final word remains to be said about the purpose of this unit as a whole. The two principal subjects of Persius' satires are poetry and ethics: in the first satire he had shown how the two could not be separated, and his attitude is the same in the fifth. In the first unit he had explained and defended his poetic principles, techniques, and purpose; in the second he justifies his credentials as a moral critic by recalling his training under Cornutus. The passage is an eloquent testimonial to Cornutus as a friend and teacher, and as a personal statement it is unique in Roman satire.JS But it also expresses how intertwined the thoughts of the two men are: therefore, when Persius offers moral criticism on Roman society (as he will do in 73 ff.), he speaks with the authority of Cornutus. Lines 30-51, therefore, justify Persius' claim to be a moral critic (Morford 1984:57) .
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